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Apple Computers

• Released the first-generation 
computer in 1984

• Screen presented information as 
dots called pixels

• 72 dots per inch (dpi) on a black 
and white screen

• Interface with user was via desktop 
device (mouse)

• User was focused on creative work 
rather than machine operation



• Released software applications 
for word processing, drawing, and 
painting 

• Early bitmapped fonts were 
designed by Susan Kare, then of the 
Apple Company design department

• Fonts were controld by a matrix of 
dots

• In 1985, introduced its first laser 
printer

• By 1990s, started become available 
to eveyone / raised the number of 
designers

Apple Computers



Adobe Systems

• Invented the PostScript 
programming language underlying 
page-layout software and 
electronically generated typography

• PostScript page description 
language enabled printers to 
determine the placement of graphic 
elemts on the page

• Fonts are stored as graphical 
commands & data



• PS font are stored as graphical 
commands and data

• Type characters are generated as 
outlines that are then filled in as 
solid forms

• Curved lines of the characters are 
formed of Bezier splines

Adobe Systems



• In 1984, Paul Brianerd formed 
a company (Aldus) to develop a 
software enabling newspapers 
to produce advertisments more 
efficiently

• In 1985, Aldus introduced 
PageMaker software for the 
Macinstosh Computer

• PM could alter type, font, column 
dimensions

• Enabled user to create elements 
on screen and position on page in 
manner similar to offset printing

PageMaker



Pioneers of the digital 
graphic design

• This new technology and new 
possibilities often enabled 
designers to create uniqe designs

• Some designers rejected this new 
technology, while others explored it

• Designers were able to correct 
mistakes

• Colors, texture, images and 
typography could be examined 
easily



April Greiman (b. 1948)

• Explored the visual properties of 
bitmapped fonts

• New technology enabled the 
overlapping of computer-screen 
information (text, images, shapes ... 
etch)

• Explored capturing images from 
video and digitizing, layering 
images in space, and integrating 
words and pictures into a single 
computer file.





Rudy VanderLans (b. 1955)

• Designer, editor, publisher of 
Emigre magazine

• Used typewriter type and copier 
images in the first issue and low-
resolution Macintosh type

• Experimental magazine, outraging 
some, captivating others

• Was loved by those who 
appreciated technology

• Emigre’s approach demonstrated 
the capabilities of the new 
technology





Zuzana Licko (b. 1961)

• Educational background included 
compuer programming 

• Used public-domain-character-
generation software called 
FontEditor to create digital 
typefaces



Katherine McCoy (b. 1945)

• Cochaired the design department 
at Cranbook Academy of Art

• Interested in pushing the 
boundaries of design

• Rejected a uniform design 
philosophy or methodolgy

• Pushed students to find their own 
direction





Edward Fella (b. 1939)

• Influenced by American vernacular 
design and early modernist 
typography

• Challenged the reader with 
typography

• Used range of techniques, from 
found typography, scribbles, and 
brush writing to typesetting, 
rubdown letters, clip art and 
stencils





Revitalizing  
editorial design

• In the 1990s, designer were able 
to explore the many options and 
possibilities of computers and 
graphic softwares

• Designers had a growing renewed 
interest in handmade and 
expressionist lettering and images

• QuarkXPress (page-design 
application) enabled designers 
to place elements in a detailed 
manner

• Type kerning and control became 
doable

• Image manipulation and editing 
was enabled with Adobe Photoshop



David Carson (b. 1956)

• Explored exoressive possibilities 
of information hierarchy, and 
consistent layout or typographic 
patterns

• Rejected conventional notions of 
typography

• Designs emerge from the meaning 
of the word

• Heavily explored the settings of 
type

• Unvonventional treatments of 
images







Fred Woodward (b. 1953)
Gail Anderson (b. 1962)

• Art director of the monthly rock-
and-roll magazine Rolling Stone 
(1987)

• Matched typefaces and images to 
content

• Content was expressed through 
unexpected selection, scale & 
placement of type

• Used a variety of typefaces and 
manipulation of typography

• Clean and simple layout with huge 
letters









John Plunkett (b. 1952)
Barbara Kuhr (b. 1954)

• Designers and art directors at 
Wired magazine

• heavily reflective of the imerging 
internet era

• Very visually unique with a their 
own text fond “Wired-baum”



Kit Hinrich (b. 1941)

• Cofounder of @issue

• Promotes the role of design in 
business

• @issue served as a major vehicle 
from promoting the importance of 
brand strategy

• Emphasized heavily on the 
importance of the theme

• All covers explore the 
representation of the  fhuman face





Abott Miller (b. 1963)

• Designed books, magazines, and 
other editorial endeavors

• Worked on the biannual magazine 
2wice

• Devoted to the visual performing 
arts

• Explores dynamic union of form 
and the written word





Martin Venezky (b. 1957)

• Intrigued by patterns, rhythm, 
and the structural qualities of 
letterforms

• He often uses collage material, 
digital images, and distorted type in 
his work

• Combines technology and 
handwork





The digital type foundry • An explosion in the release of new 
typefaces occurred in the 1990s

• Large type vendors were joined by 
independent type manufacturers 
(Adobe Systems + Sumnar Stone)

• Advances in technology have 
made possible the design of 
“superfamilies”

• Designs were made available 
for many output devices (high-
resolution, low-resolution screens, 
ink jet & high-resolution printers, 
and output systems that do not yet 
exist)









Carol Twombly (b. 1959)
Robert Slimbach (b. 1955)

• Typeface designers at Adobe

• Inspired by historical lettering

• Lithos was inspired by the monoline 
simplicity and even-textured Greek 
stone inscriptions (Adopted for on-
screen graphics by MTV)

• Slimbach maintains the spirit of the 
original while making adjustments 
and apropriations to the digial 
technology







Mathew Carter (b. 1937)

• Regarder by many to be the most 
important type designer of modern 
time

• Produced a number of sans-serif 
fonts

• Combines classic qualities with 
modern aesthetics, rerferences to 
earlier models



Walker Typeface



Frank Blokland (b. 1959)

• Responsible for the lettering on 
important Dutch monuments

• Istablished the Dutch Type Library 
(DTL) in 1990

• Currently largerst producer and 
publisher of digital typefaces in the 
Netherlands





Nadine Chahine (b. 1978)

• Graduated from AUB with a degree 
in graphic design

• Masters degree in typeface design 

• Concentrated on relationships 
between Latin & Arabic scripts

• Design custom Arabic fonts for 
international clients





Gerard Unger (b. 1942)

Demos Praxis



Jonathan Hoefler (b. 1970)
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